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process from conscious and specific goal setting and strategic planning. It's noted that goal setting is the basis for self-
management and time-management. The article proves the importance of goal setting in the teacher’s professional
development, explains the methods and techniques of goal setting in time management mode. It pays attention to
framing the issues of goal setting. It marks the main reasons, why the teachers waste their time, so that make them to
spend their personal time on the work matters. According to these reasons it gives the recommendations on time
planning. The article points, that goal setting is preceded by an analysis of the accumulated cases and determination
of their importance by the teacher himself, and goal setting itself begins with open questions and is carried out using
SMART technology.
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DECORATIVE AND APPLIED CREATIVITY AS A FACTOR FOR THE FORMATION
OF THE CREATIVE PERSONALITY OF THE FUTURE TECHNOLOGY TEACHER

In modern conditions, education is an important factor in reviving the nation, instilling in young
people a national consciousness, a harmoniously developed personality of a future teacher of
technology - a bearer of the best assets of national and world culture, capable of self-development
and self-improvement, to transfer experience to his schoolchildren.

The article examines the peculiarities of decorative and applied creativity as a factor in the
formation of the creative personality of a student of higher education. The effective role of folk art
as a source of spiritual and aesthetic culture of the future technology teacher is revealed. The
potential of decorative and applied creativity in the formation of the creative personality of the
future technology teacher was revealed.

Key words: folk art, embroidery, professional training, decorative and applied creativity,
formation of a creative personality

Introduction. One of the tasks of higher education in the conditions of humanization and democratization
in Ukraine is the formation of an educated personality, ensuring the priority of its comprehensive development,
the formation of spiritual values and creative activity. It is the study of decorative and applied creativity that
creates conditions for the creative orientation of students' educational and educational activities, involves them
in the cultural traditions of their people, the formation of artistic abilities and creativity, and ensures the
harmonious development of the cognitive activity of the future teacher of labor training and technology.

In today's conditions, considerable attention is paid to the issue of involving young people in the study of
national forms of Ukrainian folk art, revealing the national uniqueness of Ukrainian ethnodesign. The formation
of a creative personality capable of independent thinking, generating original ideas, and making non-standard
decisions in the process of productive and transformative activity is one of the most urgent socio-pedagogical
problems of social progress.

In modern science, the problem of attracting student youth to the achievements of folk decorative and
applied creativity is not new. Thus, in the last decade, the following issues were actively investigated: education
of national self-awareness among student youth in the process of studying various types of decorative and
applied creativity; artistic and aesthetic education of youth by means of fine, decorative and applied art and
design; formation of creative activity and artistic skills in classes on decorative and applied creativity, etc.

Analysis of research and publications. Modern researchers of reforming world systems of professional
teacher training pay more and more attention to the creative development of the teacher's personality. They
consider the teacher's personality as a systematically structured social quality of an individual, which is formed
in social activities and communication and is characterized by the individual's entry into sociocultural relations.
Modern researchers in the field of personality theory (A. Asmolov, A. Bodalov, V. Maslov, V. Simonov,
M. Udovenko) adhere to this point of view. The influence of folk art on personality development became the
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subject of studies by famous scientists - 0. Danchenko, D. Zhola, I. Zyazyun, V. Losyuk, D. Thorzhevsky, and
others. Yu. Kolomiets, V. Musienko, L. Orshanskyi, V. Radkevich, L. Savka and others devoted their dissertation
studies to the problem of student and student youth studying decorative and applied creativity.

The effectiveness of the development of an individual's creative activity is largely related to the clarification
of the essence of the creative process, psychological regularities of its course, and pedagogical factors
influencing the creative potential of an individual. Many works are devoted to these key issues. The
psychological-pedagogical theory of the development of the creative abilities of the individual is reflected in the
studies of L. Vygotsky, 1. Voloshchuk, V. Molyako, G. Kostyuk, 0. Savchenko, V. Sukhomlynskyi, V. Palamarchuk,
Ya. Ponomaryev. Thanks to the research of foreign scientists J. Gilford, E. Torrens, L. Hollingworth, the structure
and content of the creative potential of an individual has been clarified.

Presenting main material. The study of national culture and folk art by the younger generation is one of the
important problems of pedagogy. Over the centuries, the best traditions were refined and passed down from generation
to generation as standards of beauty, samples of taste, national characteristics, as part of the culture of the people. The
beauty of objects used by people in everyday life nurtured aesthetic taste and intensified the appreciation of beauty.

The study of folk art is a means that contributes to solving professional problems in the field of aesthetic
education and art education of the younger generation through the development of artistic and creative ideas,
spiritual needs, imagination, and skills to evaluate works of art. The main value of art lies in its influence on
human thinking as a tool of cognitive activity, on communicative qualities as a means of spiritual and business
communication, and on creative abilities as the main means of self-realization.

Folk decorative and applied creativity is a symbol of human affairs, aspirations, feelings, ideas. We have
always been and continue to be attracted by the beauty and practicality of works of folk art. In the works of
artists, we observe the laconic language of art in combination with the natural world. These features formed in
people a high, optimistic attitude to life, patriotic feelings, showed features of the national character.

Decorative and applied creativity covers a whole complex of artistic and aesthetic attitudes of the individual
to reality, its transformation in creative activity. The study of the properties of various natural materials, their
artistic processing, as well as the improvement of professional skill and creative level in mastering the
technique and technology of various types of decorative creativity should be interconnected in order to provide
the most effective conditions for the formation of creative abilities of young people.

Mastering the skills and techniques of artistic processing of various materials is subordinated to the main
task - to embody creative ideas in the material. Pedagogical science considers artistic creativity as an important
means of upbringing and education, assimilation to cultural values. The educational value of creativity lies in
the fact that, influencing the mind and feelings at the same time, it organizes emotions, contributes to the
deepening and development of a person's emotional and moral culture.

The possibilities of mastering composition and artistic expressive means in the process of studying
decorative and applied creativity are mainly based on the student's readiness to solve educational and creative
tasks, on a certain amount of knowledge and skills in the field of visual arts (composition, drawing, color
science, material science). The knowledge acquired by students about the peculiarities of composition in
decorative and applied creativity is organically supplemented when mastering embroidery.

Embroidery occupies a significant place among many types of decorative and applied creativity (carpet
making, pysankarstvo, pottery, shoemaking, carving, etc.).

As is well known, the traditional synthesis of the sacred and the festive, the archaic and the religious, the
utilitarian and the aesthetic, the synthesis inherent in the soul of the Ukrainian people, is naturally embodied in
decorative and utilitarian works, in particular in embroidery.

The history of Ukrainian folk embroidery in Ukraine goes back centuries. The data of archaeological
excavations and the testimony of travelers and chroniclers prove that embroidery as a form of art has existed in
Ukraine since time immemorial. According to Herodotus, Scythian clothes were decorated with embroidery.
Silver plaques with figures of men dating back to the 6th century found in Cherkasy region, upon examination,
showed the identity of not only the clothes, but also the embroidery of the Ukrainian folk costume of the 18th-
19th centuries. Arab traveler of the 10th century. N. e. in his stories about the Rus notes that they wore
embroidered clothes (Tytarenko, 2000).

From time immemorial, women have been engaged in embroidery, who passed down the most typical,
brightest patterns of ornament, color, and embroidery techniques from generation to generation. The
embroideries, conveying the characteristic features of the area, differ among themselves in terms of
ornamentation, technique of execution, and range of colors.

Over many centuries, the immediate concrete meaning of the symbols on embroidery was lost, but the
traditions of their use did not disappear. According to the motifs, embroidery ornaments are divided into
groups: geometric, plant, plant-geometric, zoo- and anthropomorphic (Tytarenko, 2003).

The embroidery technique has about a hundred different options and, just like the range of colors, is a
feature of a certain area.

Poltava embroideries are made with a cross, double twine, netting, cut-out, gouging, topstitching, etc.
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Patterns are made with separate seams and a combination of several seams. They are embroidered mainly with
white threads (Tytarenko, 2000).

Towels, curtains, women's and men's clothes were decorated with embroidery. Special attention was paid to
towels - ancient talismans of the home and family. In ancient times, a towel, embroidered with appropriate
patterns and symbols, was an indispensable attribute of many rites: with a towel, they came to the mother-in-
law to honor the birth of a new person, met and saw her off on her last journey, decorated images and covered
bread on the table. In addition to ritual significance, towels also had a practical use. According to the functions
they performed, the towels had their names. For example, for wiping the face and hands - a cloth, for dishes and
the table - a washcloth, for decorating images, photos, portraits - a penitent, for marriage ceremonies - a
wedding, for a funeral - a funeral, for tying in-laws - a shoulder cloth, etc. The colors and ornamentation of
towels are characteristic of regional features (Onyshchuk, 2000, c. 77-82).

Since ancient times, the embroidered towel has been one of the nationally specific signs of Ukraine: "even
now it symbolizes the purity of feelings, the depth of boundless love for one's children, for all those who do not
callous in soul, it is generously laid out for close and distant friends, guests".

One of the oldest and most used images is the symbol of a tree - the tree of life. On towels embroidered in
different regions, this ornament has many variations. However, the symbolism of the pattern remains
unchanged (Onyshchuk, 2000, c. 78).

In the process of studying embroidery, students learn the basics of composition, methods of combining
artistic form with technological possibilities and material properties.

Analysis of literary sources of ethnographic direction (Kara-Vasyleva, 2000; Nikishenko, 2002, c. 76-80;
Tytarenko, 2003) showed that it is possible to implement the task of forming among student youth an idea of
the national uniqueness of Ukrainian ethnodesign when they work out the issue of the artistic features of
Ukrainian folk embroidery. So, during the classes, students get acquainted with the forms of ornamentation, the
principles of composition, the peculiar color, and the techniques of execution that are characteristic of
embroidery of various ethnographic regions of Ukraine.

In the educational process, various methods are used, both informational and reproductive, and creative.
Embroidery training is carried out taking into account the individual abilities of students on the basis of the didactic
principles of accessibility, scientificity, clarity. It is important to follow the didactic principle from "simple to
complex". For example, in the process of studying the basics of composition, gradually move from the simplest motifs
to more complex ones, teach students to independently create complex ornamental compositions from individual
motifs.

It is in these classes that favorable conditions are created for the development of students' desire to
independently make various changes and additions to the ornaments, to try to create a new variant of the motif,
rather than reproduce a copy.

The creative approach to creating an ornamental image, decorative images is based not only on the
knowledge gained during the study of fine art subjects, but also on the impressions obtained directly from
communication with the environment. Therefore, at the initial stage of the formation of knowledge from this
type of activity, it is quite important to correctly formulate the target instruction - to note the volume of the
material to be studied, its novelty, the possibilities of forming creative abilities in the process of transformative
activity (Orshansky, 2000, c. 80). The practical embodiment of ornamental compositions on the material is a
necessary condition for the creation of artistic products. It is in ornamentation that the student's sense of
proportion and aesthetic taste is manifested.

For successful creative activity, it is important to have work skills consolidated by exercises and the ability
to perform one or another action. For this purpose, at the beginning of practical work, students make samples
using various embroidery techniques.

In the educational process, students are shown samples of various embroidery techniques and ready-made
products, as the visualization of classes makes the learning process easy, interesting, creative, and accessible.

Analysis of scientific-theoretical and methodical literature, study of works from the sphere of decorative and
applied creativity of Ukraine (Kara-Vasyleva, 2000; Orlov, 2002, c. 209-217; Orshansky, 2000, c. 80; Tytarenko,
2000) showed that the most effective in the process of forming the artistic and creative activity of students is
the production of an embroidered product.

The following criteria were used when selecting the above-mentioned object of work for embroidery
classes: the possibility of taking into account regional characteristics when choosing colors and creating a
composition; the possibility of using various embroidery techniques provided by the work program; feasibility
for students to perform and compliance with the planned time spent on performing the practical task; taking
into account the individual characteristics of students.

The production of embroidered products is, in fact, performed by students using materials and techniques
that they had already learned during the execution of samples. And the creative direction of the activity consists
in the fact that each student individually makes a product, which further determines the specifics of the choice
of material for the product and its manufacturing technology.
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So, in order to decide on the design of the future embroidered product, students visit current exhibitions of
folk art, study ethnographic sources, ethnographic literature, study the artistic features of Ukrainian folk
embroidery - ornaments, compositions, color.

Searching for independent ways to solve the task, viewing different options separate students from the
sample, give space for thinking about the conditions of activity, and about their capabilities.

In the course of mastering artistic creative activity, a student in the process of studying embroidery
develops a special system of organization of the sensory-volitional apparatus: a special vision of color, a sense
of composition, active or passive perception, low or high emotionality at the initial stage of making an
embroidered product, organization, etc.

In order to arouse students' interest in creativity and the desire to make artistic products, it is didactically
justified to familiarize them with the cultural and everyday traditions of the region in the conditions of the
expositions of the local history museum, the museum of ethnography and everyday life in various centers of national
culture, where they will have the opportunity to examine the best embroidered products of well-known folk masters.

Meetings with the masters of art will have an extraordinary educational potential, because studying the
work methods of master illustrators has a positive effect on the formation of artistic and creative activity of
students. An excursion to one of the most famous centers of embroidery and carpet making - Reshetylivka of
the Poltava region will contribute to the solution of this task. A visit to the Reshetyliv factory of artistic products
will allow you to demonstrate the variety of embroidered products and carpets with plant and geometric
ornaments, which are made by local craftsmen on machines and by hand, according to a sample, often from
memory, to get acquainted with the creative work of the People's Artist of Ukraine Yevhen Ivanovich Pylyugin,
People's Artist of Ukraine Leonid Samoylovych Tovstukha, honored master of folk art of Ukraine, laureate of the
T.G. Shevchenko State Prize, world-renowned and respected craftswoman Nadiya Babenko (Tytarenko, 2008).

With students systematically mastering embroidery as a type of decorative and applied creativity, studying
the artistic features of Ukrainian embroidery, conditions are created for revealing the national uniqueness of
Ukrainian ethnodesign.

Conclusions and prospects for further research. In the process of educational activity, students develop
cognitive activity at various levels, accumulate experience, realize the opportunity to create, discover new
artistic techniques and create works of art, and develop the ability for independent creative activity. It is during
embroidery that students' activities have a creative direction.

According to its content, the formation of creative activity and artistic skill takes place in the process of
developing special knowledge, as well as abilities and skills, in which perfect mastery of artistic and technical
methods of visual activity from decorative and applied creativity is realized, based on a creative comparison of
one's own experience with the experience of masters, establishing cause-and-effect relationships, review of
accumulated from this type of activity, available means, methods, desire to improve the existing one.
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CPIGHA 10.
[TosiTaBCbKUM HallioHA/IbHUHM NeAaroriyHui yHiBepcuTteT iMeHi B.I. KopoJsieHka, Ykpaina

JEKOPATUBHO-IIPUKJIAJAHA TBOPYICTD SIK ®PAKTOP ®OPMYBAHHS TBOPY0Oi OCOBUCTOCTI
MAWBYTHBHOI'O BYUTEIA TEXHOJIOTIH

Y cydacHHX yMOBaX OCBiTa BHCTYINA€E Ba)KJMBUM (AKTOPOM BiJpOJ’KEHHs Hallii, BUXOBaHHA y MOJIOAI
HalioHaJIbHOI CBiZJOMOCTI rapMOHIMHO pO3BMHEHOI 0COGUCTOCTI MalGyTHHOTO BUUTEJISI TEXHOJIOTIN — HOCIisI Kpalux
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Ha/ibaHb HallioHa/JbHOI Ta CBITOBOI KYJbTYpPH, 34aTHOrO [0 CAMOPO3BUTKY Ta CaMOBJIOCKOHAJIEHHs, 0 Nepejaui
JlOCBiZly CBOIM BUXOBaHIISIM-IIKOJISIPAM.

Y cTaTTi po3rasa4anTbcsl 0COGJAUBOCTI leKOPaTUBHO-NIPUK/IaAHOI TBOPYOCTi Ak ¢pakTopa $popMyBaHHS TBOPUOI
ocobucrocti ctygeHta 3BO. Po3kpuBaeTbcsi epeKTHBHA PoOJib HAPOAHOTO MHUCTELTBA fIK JpKepesa AYXOBHOI Ta
€CTeTUYHOI KyJbTypu MaMOyTHBOTO BYHWTeEJsl TEXHOJIOTIH. BusBJIeHO mNOTeHLian AeKopaTUBHO-NPUKJIAAHOI
TBOpYOCTi y popMyBaHHI TBOPYOI 0COOGUCTOCTI MalGYTHHOTO BYMTEJIST TEXHOJIOTIH.

Kawuoei caoea: Hapodone mucmeymeo, suwuekapcmeo, npogeciiina nideomoska, 0ekopamueHO-npukaadHa
meopuicmb, hopmysaHHss meopuoi ocobucmocmi
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[TonTaBCchbKa akageMist HenmepepBHOI ocBiTH iM. M. B. OcTporpazacbkoro

®LJI0OCOPCHKI 3ACAU 3ACTOCYBAHHA TEOPII I IPAKTUKHU MEJATOT'TYHOT'O
MPOEKTYBAHHA AHTOHA MAKAPEHKA Y HEIIEPEPBHIX OCBITI

Y craTTi HaBeJeHO aHaJi3 pPO3BUTKY Teopii i MPAaKTUKU NPOEKTYBAaHHA AUJAKTUYHUX CUCTEM, fKi
3anmoyaTkoBaHi AHTOHOM MakapeHkoM. [IpoekTyBaHHS KypciB miJiBUILleHHs KBasidikauil y HemepepBHii
OCBITI PO3IJIA[A€EThC aBTOPOM K LijiJlecClIpsiIMOBaHa OCBITHSA JiJIbHICTD Nejarora y 3akjaZii HenepepBHOL
OCBITH 110JI0 CTBOPEHHS1 NMPOEKTY KypcCiB miABuUILeHHs KBastidikauii sk iHHOBauiiiHOI Mozesi cucTeMu
HelepepBHOI OCBITH, OpiEHTOBaHOI Ha MacoBe BHUKOpPUCTAHHS. HaMiyeHe BHUpillleHHSI HU3KU NpPoOGJIEM
aH/Jparoriky AJs BUpPOOJIeHHS KOHLeMNLii NPOEKTYBaHHs KypciB miABulleHHs KBasidikauil. 3pobsieHuit
BUCHOBOK TPO aKTYaJIbHICTb JJI1 CUCTEMHM HelepepBHOI OCBITM 3alpONOHOBAHOI aBTOPOM KOHLeMLii
NPOEKTYBaHHS KypciB MiZiBULIeHHs KBaslidikauii, ika I'pyHTYeTbCs Ha iiesix AHTOHa MakapeHka, ['puropis
Bamenka, Bacuna CyxomarHcbkoro, ['puropis KocTioka Ta iHIIMX BITY4M3HAHUX JOCTIAHUKIB.

Kamwwuoei cnoea: AHmon MakapeHKo, Henepepg8Ha 0c8ima, npoeKM, NPOEKMYBAHHS, Kypcu nideuweHHs
keasigpikayii yuumenis
IlocraHOBKa mpo6GsieMU. [lepCeKTUBHUM HaNpsIMOM Cy4YacCHUX MeJaroriuyHUX AOCHiIKeHb y CUCTeMi
HelepepBHOI OCBITH BBaXKa€TbCS MPOEKTYBAHHS OCBITHIX 00’€KTIB, 30KpeMa KypcCiB MiJIBULeHHsI KBasTipikaii
y49uTesiB. 3acCHOBHUKOM Teopii i MpaKTUKM NeJaroriyHoro MpPOEKTYBaHHS OYB BUJATHUN BITUM3HAHUH
neJjaror CBiTOBOro piBHS, AisIJIbHICTH sKOTrO mNoB’s3aHa 3 [loaTaBmMHOW0 - AHTOH MakapeHKo. Bak/iuBo
JOCTIUTH, SIKOr0 MPOJOBXKEHHS HabyJsia 3alo4YyaTKOBaHA BEJMKHUM MeJaroroM M akTyasbHa [JJisl CUCTEMU
HelnepepBHOI OCBITH Teopis i MpaKTHKa B Hall 4ac. A/>ke ¥ CbOrofiHi BU3HA4yajlbHA poJib y pedopMyBaHHi
CUCTEMHU HellepepBHOI OCBITH Ha/leXUTb NPOEKTYBAHHIO 06'€KTIB HemepepBHOI OCBITH, 1[0 Ma€ 3ab6e3MeuYuTU
BUCOKY SIKICTb KypCiB MNiABUILleHHS KBaJjidikauii y4yuTeniB. 3MIHUTH cUCTeMy NifiBUIleHHA KBasidikanii
Y4YUTeJiB CJiJ BIANOBIAHO 40 Cy4aCHUX BUKJIMKIB, 3MiHU MOJITUYHHUX, COLia/IbHO-eKOHOMIYHUX, BOEHHUX YMOB,
xapakrepy i 3micTy AissbHOCTI 3106yBauiB ocBiTH B iHOpManiiHOMY CycHiIbCTBi, 3aCHOBAHOMY Ha 3HAHHSIX.
Anasi3 ocTaHHIX AocCTiKeHb i my6Jiikanii, B SKHX pO3rJIAJa€cTbCcs A0C/IiAKyBaHa Ipo6ieMa, NOKa3as.,
LI0 PO3BUTOK 3amoyaTKoBaHMX AHTOHOM CeMeHoBHYeM MakapeHKOM Teopil ¥ NpPaKTHUKH IeJaroriyHoro
npoekTyBaHHs (MakapeHko, 1984, c. 22-24, c. 118-121, c. 123-139, c. 161-180, c. 260-266, c. 235-236, c. 316-320,
€. 364-365) HIIOB NepeBa)XHO Yy HAMpsAMi PO3KPUTTS iCTOPUYHOrO acleKTy NejaroriyHux cucteM (i cucreMu
HelepepBHOI 0CBITH), 1110 J,03BOJISJIO JOC/IIXKYBaTH iX Ha IEBHUX eTalax PO3BUTKY COLiyMy.
3HAaYHO MOCHJIMJIACA yBara neJaroriyHoi HaykKu A0 Nnpo6seMu epeKTHBHOTO BUKOPHUCTAHHA Ha Kypcax
nigBuieHHs kBanidikanii yuntesniB negaroriyHol cnafmuHyu A. MakapeHKa y cucTeMi HenepepBHOi OCBiTH B
YkpaiHi B ocTaHHI pOKU: iHHOBaLilHICTh iAeld A. MakapeHKa /il IeJaroriku i CuCTeMU HellepepBHOI OCBITH
XXI crosiTTsA posrigmanaca y HaykoBux MoHorpadisx ([yb6aceniok, 2013; fpmavenko, 1989); y po6oTtax
JI. JlebejK pO3KPUBAJIMCS MOMJIUBOCTI 3acTOCyBaHHSl MeJaroriyHoi cnafwuHd A. MakapeHka JJis
NPOEKTYBAaHHSA 3MicTy miArotoBkd ¢axiBuiB y Mmarictpatypi (Jlebeauk, 2013a, c. 184-189; 20136, c. 95-97);
aKTYyaJbHICTb PO3BUTKY 3a cucTeMol0 AHTOHAa MakapeHKa JiifjepcTBa B KoJieKTUBI (Jlebenuk, 2008, c. 198-199;
2021, ¢. 112-113), wo cBiAYUTH TAaKOX NPO 3HAYYILiCTh JOC/TiKYBaHOI HAMU MTP06JIeMH 3aCTOCYBaHHSA Teopii i
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