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[TonTaBCbKKM HaLliOHAJIbHUM NefaroriyHui yHiBepcuteT iMeHi B. I'. Koposienka

CTAHOBJIEHHA BUCTABKOBOI AIA/IbHOCTI Y CBITI

Choro/iHi BUCTABKOBA JAisI/IbHICTD € aKTyaJbHOW cdeporo cydacHoi Ky/IbTYpPH, OCBITH Ta PO3BUTKY
CycrmiJibcTBa. BUCTaBKM MalTh BaXK/JIMBY €CTETHYHY, KyJbTYPHY, HayKoBy Ta dinocodpcbky Micio. ¥
CTaTTi Bimo6Gpa’keHO 3apo/PKEHHSI BUCTABKOBOI /MAiJILHOCTI Yy CBiTIi Ta po60Ty MiXXKHapOAHUX
opraHisaiiil y iboMy HanpsiMKy, HaBeJleHi NpUKJIaAu Pi3HUX KiacuiKaliil BUCTaBOK.

3a3HavyaeThbC, 1[0 BUCTABKU KJIacUIKyIOTh 32 MiclieM NIpOBeJleHHs, 3a [pKepesiaMu ¢iHaHCYyBaHHH,
3a CTAaTyCcOM, TeMaTHKO Toulo. Hal6inbile momupeHow Kaacudikalli€elo € MOoAi BUCTAaBOK 3a
HaNpsAMOM.

KirouoBi ci1oBa: sucmaska, ekcnoHam, ekcnoHeHm, Expo, sipmapok.

ITocTaHoBKa npo6sieMU. He3BaXkalouu Ha BEJIUKY KiJIbKiCTh HAYKOBUX Mpallb 3 JOCIiKYBaHOI TEMHU, BAPTO
3a3HAYUTH NPO AMCKYCIHHICTb MiAXOAIB /10 TpaKTyBaHHS CaMOTo MOHSTTS «BHCTaBKa» Ta iX KJjacudikamin. ¥
CTaTTi poO3rJsgHYyTO Npo6JeMHI NMUTaHHS KJacudikanil BUCTABKOBOI JAisJIbHOCTI Ta BHU3HA4Y€HI YMHHUKH, L0
BIL/IMBAIOTh Ha Hel.

MeTa mocaif)KeHHs — aHaJli3 XapaKTepPUCTUKU PO3BUTKY Ta CTAHOBJIEHHS BHCTABKOBOI JiSIBHOCTI Y CBITI,
y3araJbHeHHsl OCHOBHUX KJacudikalliil BUCTaBOK.

AHasi3 ocraHHiX ny6Jikanid Ta AgociaifxkeHb. Jlo kiacudikanii BUCTABKOBOI JisiIbHOCTI BifCyTHIiN
KOMIIJIEKCHUH MiaxiJ. Pi3Hi npakTHU4YHi Ta TEOPEeTUYHI acCleKTH 3 I[UX MUTaHb 3HAUIIM BiZJ0GpaXKeHHs y Mpausax
3apy6ixkHux ydeHux - II. Bannecrep, A. . Kpitcorakic, CtiB Minnepa, B. Mountromepi, [x. OnaByz, C.
FonanakpiwHa, /bkunHi perxem CKOTT Ta iH., a TakoX ykpaiHcbkux - 1. d. Antonenko, T. II. Jymasak, T.
[.TkaueHko, . M. AHTOHWOK. |. M. lllunAnpoBCchkUH, I. 1. 3axapeHKo Ta iH.

[lepcnekTUBM Ta Npo6JeMH, NMOB'SI3aHi i3 PO3BUTKOM IHCTUTYTY BHUCTAaBOK y CBIiTIi € aKTyaJIbHUMH i
HOTPe6yIOTh AOC/i/PKEHB.

Buksiag ocHOBHOro martepiaiay. [Ipo Ti yacy, KoM Jl0JWHA Ha 3arajJbHUM OIJIAJ MoYaja BUCTABJATU CBil
TOBap, NPOAYKLil0 YU TBOpYE [JOCATHEHHA TOBOPUTHU BaXKKO. 3apOJKEHHs BHUCTABKOBOI CIIpaBU MOXHa
cnoctepiraty e 3 XVI crtoaitta. ¥ XVII cTOMITTI BUCTaBKM NMpe3eHTYBaJUCh ¥ MUCTELbKUX CTOJIULAX — PuM,
®uopenuis Ta Benernis. Hesa6apoM 6yJiv 3armodyaTkoBaHi akagemii o6pa3oTBopyoro MucrenTsa. [lepiia akagemis
B EBpomi 6ysa 3acHoBaHa y 1563 p. y ®yopenii - Accademia delle Arti del Disegno. 3romom BigTBopeHna y ®panii
IpUJBOPHOr0 TOBapycTBa. Mi>kHapoAHI BeJIMKI BUCTAaBKHU Novasu cBolo ictopito 3 XVIII crosiTTa. 3anoyaTkyBaau
BUCTaBKU $paHLy3bKi My3ei, CTBOpeHi Jlep:>kaBHUMHU JifiuaMu — KapguHasoM Jxysio Ma3apini Ta iHTeHAaHTOM
¢inaHciB XKaHoMm-Batuctom KosbbepoM. OfHi€lo i3 mepiinx BUCTABOK, L0 CX0XKa Ha HUHILIHI, 6y/Ja BHCTaBKa
«Ecole des beaux-arts» («lllkosia 4apiBHOTO MucTenTBa»), 1763 p. [loTiM Oysiu nmpoBeJieHi BUCTaBKH y Jlpe3neHi
(1765 p.), bepnini (1786 p.), Mronxeni (1788 p.) Ta iHwii.

Ha#iBigomimmum 3ak/1aZioM, y SKOMY BUKJIAJAIUCA XYA0XHI AUCHUIUIIHY ¥ Bestmko6puTaHii 6ys1a KopoJsiBcbka
Axagemisa MucteytrB (Royal Academy of Arts). 3acHoBaHa y 1768 p. apxiTekTopaMu Ta XyZ[0KHHKaMHU.
HaBuasibHu# 3ak/a1a/ npanoe i HuHi. 13 1768 p. npoBoAuThCs 1opiuHa JIiTHS BUCTaBKa.

[feto cTBOPUTHU MiXKHApO/IHY BUCTABKY 3alponoHyBaB y 1798 p. MinicTp BHyTpiwHix cnpaB @paHuii PpaHcya
Ze Hemaro. 19 Bepecus 1798 p. B [lapmki Ha MapcoBoMy moJii Bii6y/10csl ypoyrcTe BiIKPUTTS BUCTABKH, B AKiH
B3s1JIM y4acTb 119 HallioHaJIbHUX TiIIPUEMIIB, AKi HPOTSTOM IT'SITH JIHIB IIPEICTaBJISJIN CBOIO MPOAYKIIiIO.

Jlo 1806 p. Bigbysocs 1ie AeKisbka BUCTaBOK y [laprxi, ane MeHImuMX MacimTabiB. 30kpeMa, 1me y 1798 p. y
[lapwxki Oysna mpoBejieHa mepiua MpPOMHUCAOBA BHcTaBka. Tomy [lapuik, 3a3BU4Yall, Ha3WBAIOTb 3aCHOBHUKOM
BUCTaBKOBOI CIIpaBH Y CBITI.

Bifomoro cTasla BUCTaBKa, 110 NpoxoAusaa B AHrjii y 1851 p. Ta leMOHCTpyBasia MUCTELbKUHM Ta TeXHIYHUMN
nporpec KpaiHu. YeTBepTa yacTMHa MelikaHLiB CrnosydeHoro KoposiBcTBa 6y/1a mpucyTHS Ha LM mofii, moHafj,
13 000 excrioHeHTIB npecTaB/sIH 40 3apyOi>KHUX KpaiH (I0/I0BUHA 3 IKUX [TPUINA/LAE€ HA OPUTAHCHKI KOJIOHII) Ta
OyJia po3TalloBaHa Ha TepuTopii 7,5 ra. /leMoHCTpyBaJu CHPOBUHY, BUPOOH, MAalIMHK, TBOPHU MUCTELTBA TOLIO.
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Jist po3MillieHHs BUCTaBKHM OyJia 36y/0BaHa cleliiajJbHa CIOPY/a, 1o 6ysa BUTOTOBJIEHA 3 3aJi3a Ta CKJa,
HasBasu ii «KpumrtaseBuit masany, GinbwiicTh BifBiAyBawiB cnpuiiMasia najaln sK IEeHTPaJIbHUNA €KCIOHAT
BUCTaBKU. [liAT0TOBKa 3 NMPOEKTYBaHHS, BUTOTOBJIEHHS Ta OYAiBHUI[TBA majany TpuBasa 16 micsauiB. Cama
BHCTaBKa 6GyJa JOBOJIi YCHIIIHO, NPOJeMOHCTPYBABIIY MIBUAKUM PO3BUTOK Ta TEXHIUHUIM Nporpec aHIJIiMcbKOI
MPOMMUCJIOBOCTI.

OTpumMaHi kowty, a e maiike 200 THc. dyHTIB cTepJiHTiB, 6y 1M BUKOPHUCTAHI [IJisT 3aCHYBaHHS OCBITHIX Ta
KyJIbTYPHUX 3aKJa/iB B AHTJIIL

Jlyis1 cBITOBUX BUCTABOK Jy>Ke 4acTo OyAyBaJid 0COGJMBI CIOPYAU — CUMBOJIY, siKi icHYI0TB i cborofHi, y XXI cT.
OpHuM i3 HaWsAcKpaBillMX NPUK/IAJIiB yCHiIIHOI BUCTAaBKH, L0 BBiHLLIA y CBiTOBY icTopilo, 6ysa BcecBiTHsa
BUcTaBKa 1889 p., go ii BiakputTa y [lapmxi 6ysno cnopymxeHo ElidesieBy Bexy, sika 6ysa BXiJHOIO apKoio [0
BucTaBku (Pascal, 1982, 157 p. 98).

Ha BcecBiTHi# BuctaBui 1900 p. B [lapmwxi 6paTu JlroM'epy BCTAaHOBUJIM Y BUCTaBKOBiM «[asepei mMauimu»
riraHTCbKUM KiHompoeKTop i fleMoHcTpyBasiu cBoi pinbmu. lllogeHHi ceancu 36upanu 5 Tuc. rasgaqis. o Jpyroi
cBiTOBOI BilHU 0yJ10 IpOBeZieHO 24 BCECBiTHI BUCTABKHU.

Y 1925 p. 6ysn0 3acHoBaHO BcecBiTHIO acorjanio BucTaBkoBoi iHAyCTpil, fiKa € HaHaBTOPUTETHILIOIO
MiXKHapO/AHOI0 opraHisaliero y 1iil cdepi, BoHa 06'€HY€E BUCTABKOBI LIeHTPH, NPOBiAHUX OpraHi3aToOpiB BUCTABOK,
MiXKHapoJHi Ta HaljioHa/bHI acouianii. Aconjianis 3acHoBaHa y Minani (ITanis), ne i orpumana Ha3By «Union des
Foires Internationales» (UFI), npexncraBHukamu 20 JifiepiB €BpomnedcbKoi BHUCTAaBKOBOI rajysi. 3o0KpeMa,
NpeACTaBHUKU Cyd4aCHOI BUCTABKOBOI JisgsbHOCTI — Misan Ta Ilapux i pax LeHTpaJbHOEBPONEHCHKUX MICT —
Bypanerur, [1para, Jlro6sHa Ta iHui. Hapasi y cksazi aconianii 6,1n3bko 776 4ieHiB 3 6iabpuie Hixk 80 kpaiH cBiTy.
UFI € nnatdopmoro a1 o6MiHy [AOCBilOM, 3alMa€ETbCS MPOCYBaHHSAM BHCTABOK, NPOBOAUTHL cepTHdikawliro
BUCTABOK 3TiZJHO CTAaHAAPTIB, a TaK0X TPeHiHrY, BebiHapH, po3pobJisie OCBITHI MporpamMu JJis NifroTOBKYU KapiB
y BUCTABKOBKOBIH iHAycTpii, NpOBOAUTb CTAaTUCTHUYHI AOCJiJXXeHHS PUHKY BHUCTaBOK (BcecBiTHsa acouianis
BUCTaBKOBOI iHyCTpii).

Y 1928 p. 6ys10 3acHOoBaHO MixkHapojHY Acoliiallilo BUCTABOK Ta cnelia/ibHuX nofii (International Association
of Exhibitions and Events - IAEE), sika Hapas3i € cBiTOBUM JiilepoM BUCTAaBKOBOI iHAYCTpii, 06’eaHYy€E 6/1M3bKO 10
THC. NIPEJICTAaBHUKIB 3 Gisbuie Hixk 50 Kpain cBiTy. Po6o4a rpyna aconianii y 2015 p. Bupana «biny KHUTY» [is
opraHizaTopiB crneniasbHUX MOAINA. B ocHOBY 6yJsio nmokaazeHo gonoBiai 2013 ta 2014 pp., a OCHOBHe 3aBJaHHSA —
BU3HAYUTH OCHOBHI TpeH/Y, 1110 6y1yTh BIVIMBAaTH Ha BUCTAaBKOBY iHJyCTpil0 B MaOyTHbOMY.

Y 1928 p. y [lapuxi (Ppanuis) 6ys0 3acHoBaHO MixkHapogHe 610po BucTaBok (BIE - Bureau International des
Expositions), sike 1 3apa3 3ailMaeTbcs cepTudikauiero BuctaBok. BIE perysoe gBa BUAM BUCTaBOK: 1)
yHiBepcasbHi Ta 2) MikHapopgHi a6o cmernjasnizoBani. Hapasi 169 kpaiH mnignucasu KonBeHIilo wmjos0
peryJiloBaHHs MDKHApOJAHUX BHUCTABOK: KajieHJap, NPUHOM 3asBOK, BiZi6ip, BCTaHOBJIEHHSI HAaHKpallUX yYMOB
cniBpo6iTHUIITBA MiXK OpraHizaTopaMu Ta y4aCHUKaMH BUCTABOK.

BcecBiTHi BucTaBku «EXPO» - 1e HasBa JJid BeJUKHX BUCTABKOBUX €KCHO3UIliH, yYaCHUKAMH SIKHUX
BUCTYNAalTh KpaiHU. Peryiioe mpouec ix npoBeseHHs Ta opraHizanii odiuifinuit opran - MixHapoJHe 610po
BucTtaBok - BIE (Bureau International des Expositions) m. [lapmxk (Ppanuis). BucraBku Takoro dopmarty
MPOBOASTHCS OJUH pa3 Ha 3-5 pokiB i TpUBAIOTh A0 6 MicAliB, MalOTh TEMATHKY, sika PO3KPUTA y MaBiJibHOHAX
KpaiH-yyacHUKiB. KoxHa kpaiHa a60 MicTO HpoBeZileHHs 3MaramTbC 3a HAWOUIbIN BHAATHI apxXiTeKTypHi
cnopynu. Hanpukiag, tema EXP0O-1998 B JlicaboHi - Boja; Tematuka EXP0O-2000 B l'anHoBepi (HimeuunHa) -
«JItoIUHa, MPUPOJA, TeXHIKa — BHHUKHEHHS] HOBOTO cBiTy», EXP0O-2005 B AnoHii - «Myapicte npupoau», a EXPO-
2010 y Llanxai (KuTaii) - «Kpaie micto - kpatue xkutts», EXP0-2015 y Minani (ITanis) - «<HarogyBaTu niaHeTy.
EHeprisa pns xutTa» (Tkauenko, 2016, c. 7 - 9). EXP0O-2017 - AcraHa (KasaxctaH) - «EHepris MaliGyTHbOTO»,
EXP0O-2020 - [Ay6ait (OAE), y 3B'sa3ky 3 nanzaeMiero COVID-19 Bigbynacsa y 2021 - 2022 - «06’efHyBaTH yMHU,
cTBoploroun MaibyTHe», EXPO-2023 - ByeHoc-Ai#ipec (AprentuHa) - «Hayka, iHHOBaIlil, MUCTeITBO Ta TBOPYiCThb
JUISL JIIOJICbKOTO Po3BUTKY. TBopui iHAycTpil B undpoBili KoHBepreHIii» yepe3 nangemito COVID-19 B ApreHTuHi
Ta nojajbuy ¢piHaHcoBy kKpu3y Excro He 6y/ie mpoBeJieHo.

Y 2021 p. Kab6ineT MiHicTpiB YkpaiHu nojiaB 3asiBKy /0 Mi>kHapoHOro 610p0 BUCTABOK Ha y4yacTb YKpaiHU y
Bizbopi kpaiHu-KaHUAaTa Ha MpoBeieHHs BeecBiTHROI BucTaBku «Ekcmo - 2030» B M. Ofeci.

Jus XVIII-XIX cT. Oysnu XapakTepHi BHCTaBKa HpoOTpecy, 06pa30TBOPYOr0 MUCTENTBA, apXiTEKTYpHI,
KOJIOHIa/IbHI BUCTaBKH, KOMYHAJbHO-KYJIbTYPHI, My06siuHi BucTaBKU Ta fAipMapku. [asa XIX cTosiTTs - spMapku
JIIOJICTBA, NMPOMHUCJIOBI BHUCTABKH, HalliOHaJbHI BUCTaBKH, BUCTAaBKM J[E€KOPAaTHBHO-NPUKJIAJHOIO MHUCTELTBA,
apxitekTypHi BucTaBkd. [lyia XX cT. HalbGiJbll XapaKTepHi yHiBepca/bHi BUCTaBKM, Mi)KHapoJHi BHUCTaBKH,
BCECBITHI IpMapKH.

3apa3 BuUCTaBKM KJAcHDiKylOTb 3a MicueM IpoBefeHHs, 3a pKepejaMyd ¢iHaHCYBaHHS, 3a CTaTyCOM,
TEeMaTHKOIO TOLLO.

Haii6inble noumpeHoto Kaacudikarieto y KyJbTypHil Ta 0CBiTHIN cdepax € Mo BUCTABOK 32 HANIPSIMOM:

1. XymoxHi. BifBiyBau 3HaHOMUTBCSA 3 XyJOKHIMU poO60OTaMHU. EKCIOHEHTAaMHW TaKUX BHUCTABOK € SIK Bifomi
XyA0XXHUKH, TaK i aMaToOpH.
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2. lekopaTUBHO-NIpUKJIaJHI. EkKcCTOHaTaMu TakMX BUCTABOK € PI3HOBUJHU XYJLOXXHBOI TBOPUOI JislJIbHOCTI, SKi
MOEAHYIOTb €CTeTUYHI Ta MPAaKTUYHI AKOCTI.

3. OcBiTHi. MeTo10 TaKKX BUCTABOK € MMPe3eHTallisl 3aK/J1aAiB 0CBiTH, OCBITHiIX mporpam To1IO.

4. HaykoBi. MeTO0 TaKUX BUCTAaBOK € Ipe3eHTallis HayKOBUX Ta iHHOBAI[iHHUX PO3PO6OK.

5. TopriBesibHO-TPOMHUCIOBI. BHUcTaBKka roTOBUX TOBapiB i ToBapiB, M0 MiAJisraroTb BUPOOHUNTBY. Taki
BUCTAaBKH XapaKTepPU3YIOTHCSA BEJMWKOI KiJIbKICTIO MapKETUHIOBUX Ta PEKJAMHUX 3axXO0/[iB, BIAKPUTTAM HOBHUX
pUHKIB, MNiATPUMKOI BiTYM3HAHUX BUPOOHUKIB. Hampuksaz, BucTaBkM KoMmm'ioTepHoi iHgyctpii CeBIT
(FannoBep, HimeyunHa) Ta Hong Kong Electronics Fair.

6. TexHiuHi. MalijlaHYUK JJ1s1 IeMOHCTpallil TeXHIYHUX JOCSATHEHb JIIOICTBA.

7. Mucreunbki. TBOpu MUCTeLTBA MOXKYTb OYTH NpeJCTaBJeHI Y My3el, XyJ0xKHi{ 3aJ1i, XyA0XHiH rajiepei, mkoui
abo y 6yAb-IKOMy Miclli, ike IpUCTOBOBaHe Jl0 IeMOHCTpallii TBOPiB MUCTELTBA.

Mo>x/1vMBe NOENHAHHA [JeKiJIbKOX HaNpsAMKIB OJHO4YacHO. HampuksiaZ: OCBITHbO-HAyKOBi, Xy OXXHBO-
MUCTeLbKi, HAYyKOBO-TeXHi4HI.

3a rasys3eBol0 03HaKow, 3rifjHO A0 MixkHapoaHoi kiaacudikanii BuctaBok UFI (BcecBiTHA aconjianis
BHUCTaBKOBOI iHAycTpii), € ABa OCHOBHi KJacu: cmeljajizoBaHi BHUCTaBKM i yHiBepcasbHi Ta 6araTorasny3esi
BUCTaBKHU (AHTOHeHKo, lynnsk, 2013, c. 74-78).

B Ykpaini Knacuodikanisa UFI, aganToBaHa [0 HallioHaJbHUX NOTpeb Ta BKJKOYa€e 25 pisHOBHUAIB (KJaciB).
Cepej HaMKpaIux CBITOBUX BUCTABOK XX CT. Bi/I3HAYalOTh TaKi:

Salon des Refuses («CasoH BifjKMHyTHUX» a60 «BiaxueHHx»). ¥ 1863 p. KOHKypC XyJ0KHbOI akajeMii, 1106
CTaTH YYaCHUKOM BUCTaBKH, OYJIO BaXKKO MPOUTH. Ha mosioTHax, 1o He crof06aa1ch XKypi, CTaBUIX BiAMITKY «R»
(dp. Refuse). Ilicaa Takoi mo3Hayku po6GOTY He O6pasid HAa KOHKypcd i mpogaTu ii 6ys0 BKpal Baxko. MuTui
HaBaXXWJIMCh BKa3aTU Ha HeKOMIeETeHTHicTb kypi Hamosneony IlI, ikuil [103BOJIMB MPOBECTU aJbTEPHATHUBHY
BUCTABKY, 3aJIMIIUBILIY IX Ha po3Cyj Irgjada. B ekcrno3suuii 6ysu po6otu Mane, Kyp6e, Bictaiep, Cepa, [liccappo,
CesanH, BpakmoH, ®anTeH-J/laTyp, ['oThe, Jlerpo. 3 wi€l BUCTAaBKU MOYaaocs Cy4dacHe, L[iJIKOM He3aJjexXHe Bif
B/iaAu MuctelTBo (auenko, 2023).

BucraBka «ToBapHCTBa He3aJIeXHUX XyJOXKHHUKiB». Ha 1ili BHCcTaBLi, mo Gy/aa opraHizoBaHa y Hero-Hopky
3aeb6inpmoro Gysid NpeACcTaB/eHI TBOPU aBaHrapJHUX XYAOXKHHUKIB, L0 PO3MiI[yBaJuCs B EKCHO3WI{I y
andasiTHOMY nopsifiky. Ha BucTaBLi HaBiTh 6yJI0 3aIpONOHOBAHO PO3MICTHUTH micyap, po6oTa Masa Ha3By
«DoHTaH». 3 1bOro moyasjacs icropis pefi-mMeily - KOHLENTya/bHOI apTTeuii, sika BBaka€, L0 MpeAMeTOM
MUCTeLTBa MOxe 6yTH 6yab-110 (Llanenko, 2023).

BucraBka «JereHepaTHUBHOro MucTelTBa». Lld BucTtaBka opraHizoBaHa [iTsiepoM [Ji1 BUCMilOBaHHS
aBaHrapJHoro Mmucrentba. EkcnoHyBanucsa po6otu lllarana, Ban ['ora, Maticca, Apxunenka, KaHauHcbkoro ta
inmmx. Kaptuau 6ys1u 06pa3/iMBo miAnucaHi, a nopsij 3 HAMU PO3MilljeHi MaJIFOHKU MCUXIYHO XBOPHUX JIIOJIeH, HiOH
g NOpiBHAHHA. AJjle BUCTaBKa MaJla BeJIMKMH YCIIX cepef, NMOLLiHOBYBa4iB MMCTeLTBa Ta, BpeEIITi-pewiT,
MoKa3asia BCI0 CYTHICTb HALMCTCbKOro pexxumy. [licas ii 3akpuTTsa y 6araThox KpaiHaxX CBIiTYy CTBOpHOBAJIKCS
ono3uLiitHi MucTelbki ToBapucTsa (Llauenko, 2023).

«MixkHapo/iHa BUCTaBKa cloppeaJsiamy». [licjist nosiBu croppeasiaMmy y MUcTellbKoMy aBaHrapAi [lapuxy 6yJio
JleKiJibKa HeBEeJMUYKUX BUCTABOK, ase y 1938 p. 6ysa HaliMamTabHima. Kypatopu BuctaBku - AHJipe BpeToH i
[Tonb Entoap, gekopatop — Mapcesb J[lo1aH, KOHILENI[il0 TPOCTOpy po3po6uB — Boabdraur [aaneH. Croppeasniam
OyB He JiMIIe y po60TaX Xy/J0>KHHUKIB, a i B mpocTopi ekcno3ullii - B rajsiepei He 6yJi0 CBiTJIa, OTJIsIA BUCTaBKU OYB
MOJIMBHUM JIMIIIE 3 JIIXTAapUKOM, B rajiepei 3By4aB BiHCbKOBUM Mapill pa3oM i3 cMixoM i miavewm, a 3i cTesi 3aau
3Bucaau Mimku (anenko, 2023). Ilicis Jpyroi cBiToBoi BilHM pyX po3maBcs Ha MeHIi HalPSIMKH.

BucrtaBka «The Family of Man» («Pig sroacekuii»). ABTop imei ExBapna CreiixeH - XyAoXHUK, ¢oTorpad,
Ju3aliHep, KypaTop Halbinbuiol B icTopii poToBUCTaBKU: 3i6paB 6inbuie Hixk 500 poTorpadiii, ctBopeHux 273
Xy[,0KHUKaMU 3 68 KpaiH, i MoKa3aB IX CBITOBI.

TemaTuHKa CBITJIMH 6yJ1a pi3HOIO — KOXaHHS, AiTH, CiM’s, po60Ta, APYy3i, BiANMOYNHOK, CMePTh. BucTaBka crtasia
3aKJUKOM JI0 JitloAsgHocTi Ta Mupy. «The Family of Man» - KOJIEeKTUBHUH MOPTPET JIIOACTBA Y MiCASIBOEHHUHN
nepion. IOHECKO Bk/I0OYM/IO BHUCTaBKYy [0 pEECTPY MNaM'SITOK CBiTOBOi cnaamuHU. BucTaBka BBeJia
doToxypHasicTUKy B My3ei Ta rasepei.

«9th Street Show» («/leB'siTa BysinuHa BUCcTaBKa»). Y 1940-x pp. XX cT. popMyBasiacs HbIO-HOPKChKa IIKOJIA,
0 CTaja BiJIOMOK Ha BeCh CBIT 3aBJsdKH BHcTaBLi 1951 p. PopmMasbHO BOHA CcTasa e6GHOTOM abCTPAaKTHOTO
eKcIpecioHi3My. Briepiie Ha BUcTaBLi 6yJia npe/cTaB/JeHa BeJMKa KiJIbKiCTb pOOIT KiHOK-XyZ0XKHULb, L0 CTaIU
Bifomumu - JIi Kpacuep, xxoan Mituenn, Eneiitn ge Kyninr, ['pelic XapriraH. BuctaBka yMOBHO IiepeHec/a
CBITOBY cTo/IMIIO MUCTenTBa 3 [Tapmxky g0 Hblo-Hopky (Llanenko, 2023).

BucrtaBka «Documenta». «documententa», HanucaHa 3 Masoi 6ykBu D, 6yJsia ctBopeHa y 1955 p. Ta, 3a3Buyai,
Bii6yBaeThcst KoxkHi 5 pokiB y Kacceni (HimeuunHa). s koxxHOI ekcrno3unii BifoMuil MiXkHapoAHUN KypaTop
06Upae TeMy Ta BUKOHaABLiB. Documenta - 11e 0/iHa 3 HAHMPECTIKHILIMX | HAMBIJIMBOBILIMX BUCTABOK Cy4acHOTO
MHUCTENTBA, CaMe TOMY XY/ 0KHHUKH, KypaTOpH, KPUTUKH Ta iHII ¢axiBIji 3 MHUCTENTBA yCbOTO CBITY NpParHyThb
BiABifaTH ii.
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BucrtaBka «Ckap6u TyranxamoHa» (1972 p.), BputaHncbkuii myse#, JlongoH (iHui micus, 1972 - 1981 pp.).
OpranizoBaHa 3a yrozow Mix npesuzeHToM €runty Hacepom Ta ypsagom Crnosyyenoro KoposiBcTBa, Lis1 BUCTaBKa
Bi/I3Ha4YMJIa MiBCTOJIITTS 3 MOMEHTY BiIKpUTTSA rpo6HULI 1apst TyTaHXaMoOHa.

BucraBka «Magiciens de la Terre» («Maru 3emui»). ¥ 1989 p. dpaHuy3bKuil KypaTop, Ha TOH 4ac AUPEKTOP
Napu3bKOro My3elo cydacHoro mucrteltsa lleHTp [Tommniay, )Kan I06ep MepTeH opranizyBaB y [lapuxi BUCTaBKY
«Marwu 3emii», y IKiH, 3iCTaBUB TBOPHU Cy4YaCHUX XYL OXXHHUKIB i aMaTOpiB, 3allpONOHYBAaBIIM B3aEMO/iI0 Ta JiaJsor.
Tojni BUCTaBKa He MaJia [y’Ke BEJIMKOI0 YCIiXy, ajie mic/s Toro, ik mpouiuio 35 pokis, 1je BBAXKAETHCA OJAHUM i3
HaNOIIBIINX €KCIEePUMEHTIB, IKUH BJAAaBCs, KWW BIUIMHYB Ha IOBHICTIO HOBY MY3€0JIOTil0, HOBY NPaKTUKY
opranizanii BucTaBok. [loeaHaBmu He mnoegHaHe KaH-I06ep MapTeH BuNepeAWB 4Yac Ta MOBHICTIO 3MiHUB
napagaurmy Kypatopcrtsa. Ha fiano3i Mixk enoxaMu Ta >xaHpaMu 06yZ,0BaHO BXKe Ay»e 6araTo BUCTABOK.

BucHOBKHM. [IpaBu/ibHe CHiBBiAHOIIEHHS TeMAaTUKHU | pOpMU NpOBeJIeHHS — 3al0pyKa YCIiXy rapHOi BUCTaBKHU.
3 pO3BUTKOM CyCHiJIbCTBA TaK CaMO PO3BUBAIOTHCS | BUCTABKH.

BucTaBKH - 11e BUTBIp EBHOrO Yacy Ta Miclisl, BiJoGpakeHHsI KyJIbTYPH, MUCTELTBA, OCBITH Ta CyCNiJbCTBA ¥
NeBHUH icTopuyHUN MOMeHT. OCHOBHA MeTa BUCTABKH — PO3MOBICTHU HOBY ICTOpilO, CTBOPUTH HOBUU KOHTEKCT,
3a6e3MeYuTH AOCTYN Ta aKTYaJbHICTb AJsl Cy4aCHOTO IJfijiaya, 1[0 € He3MIHHUM IOCTIiHHUM BUKJIMKOM [iJIsI
OpraHisaTopiB BUCTaBKHU.
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TYTARENKO V., KONDRATENKO M.
Poltava V.G. Korolenko National Pedagogical University, UKraine

ESTABLISHMENT OF EXHIBITION ACTIVITIES IN THE WORLD

Today, exhibition activity is a relevant field of modern culture, education and development of society. Exhibitions have
an important aesthetic, cultural, scientific and philosophical mission. The article reflects the birth of exhibition activity in the
world and the work of international organizations in this direction, gives examples of various classifications of exhibitions.

Despite the large number of scientific works on the researched topic, it is worth noting the debatability of approaches to
the interpretation of the very concept of "exhibition" and their classifications. It is noted that exhibitions are classified by
venue, sources of funding, status, subject matter, etc.

The most common classification in the cultural and educational spheres is the division of exhibitions by direction. It is
possible to combine several directions at the same time. For example: educational-scientific, artistic-artistic, scientific-
technical. By branch, according to the international classification of exhibitions of the UFI (World Association of the
Exhibition Industry), there are two main classes: specialized exhibitions and universal and multi-disciplinary exhibitions.

The article examines the problematic issues of classification of exhibition activity and determines the factors affecting it,
analyzes the characteristics of the development and formation of exhibition activity in the world. Prospects and problems
related to the development of the exhibition institute in the world are relevant and require in-depth research.

The correct ratio of the topic and the form of the event is the key to the success of a good exhibition. With the
development of society, exhibitions also develop.

Exhibitions are a creation of a certain time and place, a reflection of culture, art, education and society at a certain
historical moment. The main goal of the exhibition is to tell a new story, create a new context, ensure access and relevance
for the modern viewer, which is a constant challenge for the organizers of the exhibition.

Key words: exhibition, exhibit, exhibitor, Expo, fair.
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